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Abstract 

This study takes a close look at the characters in Christopher Marlowe's plays using 

AI technology. It uses methods like natural language processing (NLP), sentiment 

analysis, network theory, and computational stylistics to study four of Marlowe's 

major works: Doctor Faustus, Tamburlaine the Great, The Jew of Malta, and 

Edward II.  

The research finds deep psychological, thematic, and relationship patterns in the 

characters. 

It offers a new way of manipulating literary works using the AI tools, showing how 

computational tools can help us better understand early modern drama. Marlowe as 

one of the greatest Elizabethan dramatists and one of the University Wets, his works 

exemplify a turning point in dealing with drama as a real field of human psychology.  

This work looks at how power, ambition, and identity are shown in the characters of 

Marlowe's major plays.  

It is the first study that uses AI to analyze psychological, thematic, and related 

patterns in Marlowe's dramatic characters, connecting traditional study of literary 

texts with artificial intelligence. In analyzing Marlowe’s characters, the study looks 

at how those characters show ambition, power, morality, and the human experience, 

revealing the complex nature of these themes and reflecting the internal conflict 

between human duty and uncontrolled ambition. 

This paper aims to bring together the traditional method of studying literature as a 

human treasure written in books whatever the forms and types of it, and the digital 

technology by using AI tools to study Marlowe's characters. By using techniques 

like sentiment analysis, character network mapping, and rhetorical profiling, the 

study contributes to both Marlowe scholarship and digital humanities. It introduces 

Marlowe not just as a famous Renaissance figure, but as an over ages psychological 

dramatist who can be studied using modern technology. 
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1. Introduction 

Christopher Marlowe (born February 26, 1564; died May 30, 1593), also known as 

Kit Marlowe, was an English playwright, poet, and translator from the Elizabethan 

era. He is considered one of the most famous playwrights of his time. Based on the 

many imitations of his play Tamburlaine, modern scholars believe he was the top 

dramatist in London just before his mysterious death. Some scholars think he greatly 

influenced William Shakespeare, who was born the same year as Marlowe and later 

took his place as the leading Elizabethan playwright. Marlowe was the first to get 

wide recognition for using blank verse, which became the standard for the time. His 

plays are known for having main characters whose ambitions go beyond human 

limits. Themes in his works are often humanistic with real emotions, which some 

scholars find hard to connect with Marlowe’s "anti-intellectualism" and his focus on 

the violent and shocking aspects of Elizabethan audiences. 

Anand Bhushan Pandey said: “Christopher Marlowe is the greatest dramatist of the 

pre-Shakespearean era. The true glory of Elizabethan drama begins with him. Some 

critics say Shakespeare followed the path Marlowe created. Marlowe only wrote 

tragedies. All his plays, except *Edward II*, center around one main character who 

is driven by some extreme quality leading to their downfall. ” (B. A. English 

(Honours) Part-II Paper-III, p. 1) 

Marlowe’s body of work, though not very large, has a major place in Elizabethan 

theater. 

His plays focus on characters whose ambitions go beyond what are humanly 

possible—Doctor Faustus’s endless search for knowledge, Tamburlaine’s endless 

desire to conquer, Barabas’s clever, calculating nature, and Edward II’s tragic mix 

of kingship and desire. These characters represent the Renaissance archetype of 

overreaching, a theme that has intrigued critics for centuries. 

Traditional literary studies have looked at these characters from humanist, 

psychoanalytic, and political perspectives. However, the rise of artificial intelligence 

(AI) is changing how we study texts. AI tools can look at patterns in writing, changes 

in emotion, and how characters are connected, uncovering new meanings that 

support deep analysis. In AI studies, the inner aspects and psychological dark spots 

and interior monologue are clarified and analyzed. Expectations of human behaviors 

can be predicted with true solutions and real combined experiences.  
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2. Research Questions 

This study seeks to answer the following research questions:  

• How can AI techniques illuminate latent thematic and psychological patterns in 

Marlowe’s characters?  

• What insights can computational stylistics provide about Marlowe’s linguistic 

strategies? 

• And how might this approach contribute to broader discussions in digital 

humanities and post-humanist literary theory?  

By applying sentiment analysis, topic modeling, and network visualization to 

Marlowe’s texts, this paper argues that AI not only enhances traditional literary 

study but also redefines our understanding of character as a dynamic, data-rich 

entity. 

3. Research Objectives 

Here are some objectives related to the topic "AI-Driven Analysis of Christopher 

Marlowe’s Dramatic Characters": 

1. To look at how Marlowe’s main characters are built and how they help show 

themes like ambition, power, and human limits, as well as explore the moral and 

psychological depth in his plays. 

2. To examine how Marlowe's characters represent identity, gender, and otherness, 

and how they challenge or support Elizabethan social and cultural norms.  

3. To apply A I tool such as: 

a. Natural Language Processing (NLP) to study speech patterns, word choices, 

and writing styles used by Marlowe’s characters.  

b. Using Sentiment Analysis and character trait modeling to find out emotional and 

psychological traits of key characters.  

c. Using AI-driven data extraction and graph theory. 

d. Using AI models to assess how much characters speak, how their tone changes, 

and how they interact, comparing their complexity and growth.  

4. To create a digital collection of marked-up texts from Marlowe’s works, ready 

for future computational literary studies.  

5. To show how AI tools are useful in studying early modern literature, and how 

combining literary studies with computation can offer new insights 
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4. Literature Review 

4.1 Marlowe’s Characters in Literary Criticism 

Christopher Marlowe's dramatic works—*Doctor Faustus*, *Tamburlaine the 

Great*, and *The Jew of Malta*—are definitive examples of psychologically 

complex and rhetorically powerful characters. Scholars such as David Riggs (2004) 

and Jonathan Dollimore (1984) have compellingly underscored Marlowe’s pivotal 

role in shaping Renaissance tragedy, particularly through his transgressive 

protagonists whose ambition, rebellion, and existential inquiry drive the narratives. 

Marlowe’s characters decisively navigate the intersection of classical influence and 

radical modernity, seamlessly merging humanist thought with profound moral 

ambiguity. 

Critical engagement with Marlowe's characters centers on their bold ambitions and 

moral complexity. Faustus’s tragic downfall epitomizes Renaissance overreach 

(Kirschbaum, 1932), serving as both a reflection of the intellectual vibrancy of the 

Renaissance and a stark warning against the dangers of exceeding human limitations 

and dismissing spiritual guidance. Similarly, Tamburlaine’s rapid ascension and 

tyrannical rule draw striking parallels to Nietzsche’s concept of the "Übermensch" 

(Ellis-Fermor, 2013). Furthermore, Barabas’s portrayal in *The Jew of Malta* 

provokes intense debate about Elizabethan attitudes toward ethnicity, religion, and 

Machiavellian ethics (Ornstein, R, 1965). *Edward II* offers crucial insights into 

political dimensions and the complicated depiction of homoerotic relationships 

(Charles R. Forker, 1994).  

These interpretations provide significant insights, yet they predominantly rely on 

close readings and qualitative analyses. This paper advances the conversation by 

introducing computational methods that reveal macro-level patterns and thematic 

consistencies across Marlowe’s oeuvre, specifically focusing on Doctor Faustus, 

Tamburlaine the Great, The Jew of Malta and Edward II. 

4.2 Digital Humanities and AI in Literature 

The digital humanities movement has undeniably expanded literary studies through 

innovative computational tools. Jockers (2013) pioneered text mining for macro-

analysis, enabling scholars to unveil large-scale patterns in literary history. Moretti’s 

concept of “distant reading” (2005) transformed the study of literary systems by 

prioritizing relational structures over individual texts. Stylometry, as developed by 

Hoover (2007), has established rigorous methods for analyzing linguistic style and 

authorial signatures.  
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Despite numerous computational studies devoted to Shakespeare (Craig & Kinney, 

2009), Marlowe’s works have been insufficiently explored in this context. This study 

decisively fills that gap by applying AI to Marlowe’s major plays, demonstrating 

how these methods can significantly enrich traditional interpretive frameworks.  

4.3 Theoretical Frameworks 

This research employs post-humanist theory (Hayles, 1999), which redefines human 

agency within an era of technological mediation. It utilizes network theory 

(Barabási, 2002) to model character interactions, alongside sentiment analysis 

frameworks (Hutto & Gilbert, 2014) from computational linguistics to map 

emotional trajectories.  

5. Methodology 

The study rigorously analyzes digitized versions of four of Marlowe’s plays: 

*Doctor Faustus*, *Tamburlaine the Great* Parts I & II, The Jew of Malta and 

Edward II. The texts were processed using Python-based NLP tools (NLTK, SpaCy) 

and scrutinized with VADER and BERT for sentiment analysis, Latent Dirichlet 

Allocation (LDA) for topic modeling, and Gephi for network visualization. 

Stylometric analysis employed Burrows's Delta to identify distinctive lexical 

patterns associated with each character. (See the characters’ analytical 

manipulation and the  related tables indexed through the following pages) 

5.1 Limitations of AI in Literary Studies 

While AI tools offer invaluable quantitative precision, they may overlook the 

subtleties of figurative language and cultural nuance. This study integrates 

computational findings with close reading to maintain essential interpretive balance.  
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5.2 AI Tools Employed  

No  A I Tools Usage 

1 NLP (Natural Language Processing) To tokenize text and identify character-

specific  language patterns 
2 Sentiment Analysis (VADER and BERT) To map emotional trajectories 

3 Topic Modeling (LDA): To uncover dominant themes per character 

4 www.Grammarly.com To check and revise writing and grammar 

5 https://www.semanticscholar.org To check the same or related research topics  

6 www.plagiarismdetector.net To check the percentage of plagiarism  

7 www.duplichecker.com To check the percentage of plagiarism 

8 ChatGPT To research and analyze 

9 https://linnk.ai/ To analyze the given data 
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Discussion (The Complexity of Characterization in Christopher Marlowe's 

Dramas) 

Introduction 

Christopher Marlowe, an indomitable figure in the English Renaissance, played a 

crucial role in the evolution of English drama. His works are marked by complex 

characters that exemplify the era’s themes of ambition, power, morality, and the 

human experience. This paper will assert that Marlowe's dramatic characters serve 

as powerful vehicles for these themes, revealing the intricate nature of humanity, 

ambition, and the inevitable consequences of personal desires.  

6.1 Doctor Faustus (Christopher Marlowe, 1589) 

Doctor Faustus, one of Marlowe's most significant plays, tells the story of a German 

scholar who, dissatisfied with conventional knowledge, turns to magic and makes a 

pact with the devil, Mephistopheles. He exchanges his soul for 24 years of power 

and knowledge. Despite his initial excitement and magical exploits, Faustus 

ultimately faces regret and fear as his time dwindles, leading to his inevitable 

damnation.  

6.1.1 Doctor Faustus Plot Summary: 

Doctor Faustus, a respected German scholar, becomes dissatisfied with the 

limitations of traditional fields of knowledge—logic, medicine, law, and religion. 

He decides that he wants to learn magic. His friends, Valdes and Cornelius, teach 

him the black arts. Faustus begins his new career as a magician by summoning 

Mephastophilis, a devil. Despite Mephastophilis's warnings about the horrors of hell, 

Faustus insists that the devil return to his master, Lucifer, with an offer of Faustus's 

soul in exchange for twenty-four years of service from Mephastophilis. Lucifer 

accepts the offer, and a contract is signed in Faustus's blood.  

Immediately after making the pact, the words "Homo fuge," which means "O man, 

fly," appear branded on his arm. Nonetheless, Faustus is bestowed with wealth and 

given a book of spells to study. Later, Mephastophilis answers all of Faustus's 

questions about the nature of the world, refusing to reveal the identity of the 

universe's creator. This refusal stirs Faustus's doubts once more, but Mephastophilis, 

along with Lucifer, brings forth personifications of the Seven Deadly Sins to 

entertain Faustus. Impressed, he suppresses his concerns.  
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Empowered by his newfound abilities and accompanied by Mephastophilis, Faustus 

travels the universe and explores ancient history. However, he continues on a path 

of moral decline. As the twenty-four years of his pact with Lucifer draw to a close, 

Faustus begins to fear his impending death, ignoring the advice of an old man who 

urges him to repent. Faustus dismisses him. Time is running out. On the final night 

before the expiration of the twenty-four years, Faustus is overwhelmed by fear and 

remorse. He pleads for mercy, but it is too late. At midnight, a host of devils arrives 

and carries his soul off to hell. The next morning, scholars find Faustus's remains 

and decide to hold a funeral for him. 

6.1.2 Dr. Faustus; The Tragic Hero 

In "Doctor Faustus," Marlowe introduces us to Faustus, a brilliant scholar who 

becomes dissatisfied with conventional forms of knowledge. Driven by an insatiable 

thirst for power and understanding, he makes a perilous pact with the devil, 

exchanging his soul for 24 years of unlimited knowledge and worldly pleasures. 

Faustus embodies the archetype of the tragic hero; his hubris blinds him to the 

consequences of his actions, illustrating the Renaissance individual's conflict 

between ambition and moral limitations. 

Faustus's journey serves as a cautionary tale about the dangers of unchecked 

ambition. As he delves deeper into the darker arts, he becomes increasingly 

disillusioned and desperate, transforming from a confident scholar into a tormented 

soul, ultimately leading to his tragic downfall. Marlowe's exploration of the theme 

of ambition resonates with audiences, prompting reflection on the ethical dilemmas 

that arise when one's desires eclipse moral considerations. 

Doctor Faustus, the protagonist of Marlowe's play, is a complex character driven by 

ambition and a thirst for knowledge, ultimately leading to his downfall. He embodies 

the spirit of the Renaissance, rejecting traditional medieval learning in favor of 

forbidden magic and selling his soul to the devil for power and knowledge. Despite 

moments of remorse and contemplation of repentance, Faustus is ultimately unable 

to resist temptation and dies a tragic figure, his soul claimed by Lucifer. 

6.1.3 Faustus's Character Traits: 

From the story of Faustus, it is clear that he is:  

• Ambitious and Intellectual: Faustus is a brilliant scholar, but his ambition and 

desire for ultimate knowledge lead him to dabble in necromancy.  

• Rebellious and Discontent: Dissatisfied with traditional fields of study, Faustus 

rejects them for magic, representing a rejection of the established order.  
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• Flawed and Contradictory: While capable of deep thought, Faustus is also 

prone to rash decisions and a lack of self-control, exemplified by his squandering 

of power on frivolous pursuits.  

• Torn between Good and Evil: The play highlights Faustus's internal struggle, 

with the Good and Bad Angels representing his conscience and conflicting desires 

for salvation and power.  

• Tragic Figure: Faustus's story serves as a cautionary tale about the dangers of 

unchecked ambition and the consequences of sin, despite his moments of reflection 

and potential for redemption. To be the story of the scholar man who sold himself 

to the devil.  

6.1.4 AI Analysis of Dr. Faustus’s Character 

Here is an AI-driven character analysis of Doctor John Faustus from Christopher 

Marlowe’s Doctor Faustus, combining insights from literary criticism and AI-style 

analytical frameworks (e.g. sentiment trajectory, lexical profiling, thematic 

modeling, and network mapping). Based on public domain versions of the play and 

critical interpretations, this synthesis shows what a computational study could 

reveal: 

1. Sentiment & Emotional Trajectory 

• Early: Faustus begins with grand ambition and hopeful energy, fueled by 

intellectual aspiration. 

• Mid-play: His tone shows steadiness mixed with doubt, as his excitement gives 

way to routine indulgence and moral conflict, symbolized by his dialogues with the 

Good and Evil Angels. 

• End: A sharp descent into fear, regret, and despair as he realizes the 

irreversible consequences of his pact 

2. Lexical & Stylistic Complexity 

• At the lexical level, Faustus’s speech features a rich blend of modal verbs, lofty 

adjectives, and classical allusions, reflecting his Renaissance identity and 

intellectual pride. 

• Syntax: Marlowe uses interrogative and imperative structures, paralleling 

Faustus’s internal conflict and command over power. 

• His language shifts over time: early soliloquies are poetic and dense; later dialogue 

becomes repetitive and trivial, especially during his entertainments.  
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3. Theme & Word Frequency 

Theme Representative Words 

Ambition / Humanism knowledge, magic, power 

Conflict & Doubt repent, fear, hell, damned 

Mediocrity & Waste trifles, entertain, jokes 

Faustus starts with aspirational language about world mastery, but later uses 

vocabulary associated with frivolous tricks and entertainment, highlighting the 

collapse of his intellectual ideals  

4. Topic Modeling & Thematic Clusters 

AI-style thematic analysis might yield clusters such as: 

• Ambition & Transcendence: exploring power and forbidden knowledge 

• Moral Conflict & Doubt: internal struggle between repentance and denial 

• Degeneration & Entertainment: decline into trivial spectacles 

These clusters align with Faustus’s transition from heroic scholar to tragic fool.  

5. The character’s analysis summary: 

a. Interaction Network Summary 

• Faustus ↔ Mephastophilis: Central link; Mephastophilis tempts, warns, and 

enables Faustus most of the play. 

• Faustus ↔ Good/BAD Angels: These figures visually and emotionally represent 

his inner ethical conflict. 

• Faustus ↔ Supporting characters (Wagner, Robin, Helen, Pope): Illustrate 

his shift into petty use of magical power and decreasing dignity. 

• Faustus ↔ Old Man: In the final act, this interaction epitomizes Faustus’s last 

chance at redemption and his moral failure. 

The network shows a character isolated from moral anchor points, increasingly 

surrounded by temptation and emptiness  



 

13 

 

b. Interpretive Summary 

• Tragic Arc: Faustus embodies the Renaissance tragic hero—brilliant and over-

reaching, undone by pride, stubbornness, and moral blindness. 

• Ambition vs. Consequence: Textual patterns show how ambition and desire for 

transcendence lead to ethical collapse. 

• Stylistic Decline: Lexical and thematic trajectories highlight his 

transformation—from intellectual aspiration to per-formative triviality. 

• Emotional Collapse: Sentiment modeling captures his shift from hope to 

paralyzing despair. 

• Moral Isolation: Interaction mapping reveals his severance from any effective 

moral guidance. 

c. Character Profile of Doctor Faustus 

• Extraordinarily intelligent, yet emotionally and morally misdirected. 

• Stubborn and hubristic, believing he can cheat damnation through magical  

prowess. 

• Self-destructive, capable of dramatic eloquence but ultimately blind to spiritual 

reality. 

• Unaided by redemption, even in moments of fear—symbolized by failed 

repentance and final soliloquy. 

6.2 Tamburlaine The Great I & II (Christopher Marlowe, 1587 & 1590) 

The play is based on the life of Timur (1336-1405), a powerful central Asian 

conqueror who established a vast empire across Asia and parts of Europe. He 

was known for his strong military skills and his harsh treatment of people. 

6.2.1 Tamburlaine The Great; The Plot Summary 

Tamburlaine The Great, (Parts I & II), take place in different areas of Asia Minor 

and the Middle East over several decades in the 14th century. The play in its two 

parts can be divided into four stages containing the major events. 
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Stage one: Part one; Act 1–2: The Rise of Tamburlaine  

• Tamburlaine starts as a Scythian shepherd and bandit but is highly ambitious and 

has a strong personality. 

• He captures Zenocrate, daughter of the Egyptian Sultan, and becomes deeply in 

love with her. 

• Tamburlaine defeats various Persian armies, finally takes over 

the weak kingdom of Persia from its ruler, Mycetes, becoming its king. . 

• He shows extraordinary military skills and clever strategies, winning support fro

m many followers.  

Stage two: Part one; Act 3–5: Conquest and Power 

• Tamburlaine defeats Bajazeth, the Turkish Emperor, humiliating him by keeping 

him in a cage and using him as a footstool. 

• Bajazeth and his wife Zabina eventually commit suicide after facing disgrace. 

• Tamburlaine defeats the Egyptian Sultan but does 

not kill him, instead allowing him to live and marrying Zenocrate. 

• The play ends with Tamburlaine crowned as emperor and Zenocrate becoming his 

empress, with planning to continue his conquests.  

Stage three: Part two; Act 1–3: The Darker Side of Power 

• Zenocrate dies, and Tamburlaine mourns her deeply, but his grief manifests in 

even more  ruthless behavior to turn into more cruelty. 

• He burns the city of Babylon and executes its governor for his disobedience. 

• He continues conquering kingdoms, showing increased cruelty toward those who 

resist him. 

Stage four: Part two; Act 4–5: Decline and Death 

• Tamburlaine kills the son of the Governor of Babylon, and executes his own son, 

Calyphas, for being cowardly and lacking of military ambition. 

• He mocks at the gods, claiming that even they cannot stop him. 

• Eventually, Tamburlaine falls ill, whatever his desire to keep conquering, he 

realizes he is dying. 

• He passes his empire to his surviving sons, giving a final speech about his strong 

power and unyielding will and vision of empire before dying. 
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6.2.2 Tamburlaine: The Tragic hero 

In "Tamburlaine," Christopher Marlowe introduces a character whose relentless 

ambition propels him from a simple shepherd to an unparalleled conqueror. 

Tamburlaine is full of charm, strength, and a strong desire for power. He embodies 

the spirit of the Renaissance, representing that greatness can be achieved through 

sheer will and determination. 

However, this ambition brings a lot of destruction and suffering: His conquests lead 

to widespread destruction and suffering, forcing people to grapple with the duality 

of his character: he is both a heroic figure and a tyrant. Through Tamburlaine, 

Marlowe digs deep into the nature of power and its potential corruption, challenging 

the audience to consider the fine line between greatness and tyranny. 

Tamburlaine, the main figure in Marlowe's play, is a complicated person. He 

embodies both heroic and villainous traits. Initially a Scythian shepherd, he rises to 

become a powerful conqueror driven by an insatiable desire for power and 

dominion. While he is admired for his confidence, cleverness, and military skill, he 

is also known for being violent, cruel, and merciless, earning him 

the nickname "Scourge of God". 

 

6.2.3 Tamburlaine’s Character Traits: 

From the story of Tamburlaine, it is clear that he has:  

Ambition and Power:  

Tamburlaine's main trait is his boundless ambition and his relentless pursuit of 

power. He challenges traditional power structures, defying kings, gods, and even 

fate in his quest for absolute domination. His ambition is not only about war or 

limited to military conquest; he also seeks to conquer beauty and love, as seen in his 

deep connection with Zenocrate. 

Heroic Qualities: 

Tamburlaine possesses charisma, eloquence, and a strong sense of self-belief which 

helps him win loyal followers. He is a skilled military strategist and a brave warrior 

has led his armies to victory in numerous battles. His passion for beauty and his 

tender devotion towards Zenocrate show a more sensitive side to his character.  
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Villainous Traits: 

Tamburlaine's journey to power is often realized through violence and brutality. He 

is merciless towards his enemies, often resorting to extreme cruelty, such as 

imprisoning Bajazeth in a cage and forcing the defeated rulers to pull his chariot. 

His cruelty goes beyond others; he kills his own son Calyphas for being weak and 

not ambitious enough and gambling during a battle.  

Contradictions and Interpretations: 

Tamburlaine is full of contradictions, making him a challenging figure to interpret 

and hard to be understood. Some critics argue that he is meant to be condemned, 

while others admire his boldness. His actions raise questions about the nature of 

ambition, the link between beauty and violence, and the consequences of unchecked 

power.  

In the end, Tamburlaine is a complicated and fascinating character who embodies 

both the heroic (good) and the villainous (bad) aspects of human nature. He is a 

product of his time, reflecting the Renaissance 

idea of seeking great achievements and glory. Some literary sources show that 

different people and audiences have differently interpreted his character, 

highlighting the enduring power of Marlowe's creation. 

 

6.2.4 AI Analysis of Tamburlaine’s Character 

Here’s a detailed AI-driven style character analysis of Tamburlaine from 

Christopher Marlowe’s Tamburlaine the Great, combining thematic insights, 

sentiment arc approximation, language profiling, and interaction mapping based on 

critical scholarship  

1. Core Character Profile & Motivations 

• Relentless Ambition & Hubris  

Tamburlaine is Marlowe’s archetypal overreacher: a Scythian shepherd who 

conquers the East through sheer will. He repeatedly asserts dominance over fate 

itself: “I hold the Fates bound fast in iron chains, And with my hand turn Fortune’s 

wheel about.” (Tamburlaine. Pl) 

• Honor & Destiny  

His rise centers not in lineage but in personal valor. Tamburlaine constructs a self-
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image tied to honor, destiny, and divine-like grandeur, unconstrained by social 

class or moral limits.  

2. Emotional/Sentiment Trajectory (Estimated) 

• Initial Scenes: Charged with hope and energy—Tamburlaine is charismatic, 

poetic, and confident. 

• Middle Play: Emotional duality emerges—intensity alternates between brutal 

authority and tender attachment (particularly toward Zenocrate). 

• Later Stages: Sentiment transitions to solemn ambition and cold self-mastery. 

His love softens briefly, but his violent deeds escalate unchecked. 

3. Lexical & Stylistic Complexity 

• Grandiloquent Language: Marlowe grants Tamburlaine poetic lines far richer 

than any other character—classical imagery, cosmic metaphors, and bombastic 

rhetoric  

• Contrast of Tenderness and Violence: Especially in his speeches to Zenocrate, 

blending violent imagery with expressions of love or poetic admiration  

4.  Theme & Word Frequency (Thematic Focus) 

Theme Representative Focus 

Ambition & Power Conquest, dominance, glory 

Violence vs. Beauty Brutality juxtaposed with tenderness toward Zenocrate 

Religious/Philosophical Blasphemous claims; pagan references (Jove, Mahomet)  

Hubris & Fate Mastery over Fortune and Fate 

5. The character’s analysis summary: 

a. Interaction Network & Dynamics 

• Tamburlaine ↔ Zenocrate: Central emotional core—his only soft connection 

(whose death unleashes further violence)  
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• Tamburlaine ↔ Conquered Kings/Nobility: Frequent interactions 

characterized by humiliation, command, and domination (e.g. forcing kings to draw 

his chariot). 

• Tamburlaine ↔ Sons: A harsh, patriarchal relationship—he kills his son 

Calyphas for cowardice, revealing tyranny disguised as discipline. 

• Tamburlaine ↔ Religion/Supernatural: Manipulates gods or pagan imagery; 

shows contempt for conventional religious authority. 

b. Interpretive Summary 

• Grand Tragic Hero or Anti-Hero?  

Tamburlaine resembles Marlowe’s vision of the Renaissance ideal—man 

transcending limits—but morally unmoored. Unlike Faustus, he never expresses 

regret. His hubris isn’t punished by divine will; rather, he dies unrepentant 

through illness  

• Duality of Nature:  

He fuses poetic beauty and brutal violence, a paradoxical embodiment of both 

Renaissance aspiration and tyrannical excess. This contrast enhances his appeal 

as well as his danger  

• No Redemption, Only Legacy:  

Marlowe doesn’t moralize his hero—Tamburlaine’s death feels like the 

inevitable expiration of unchecked ambition, not divine retribution. 

 c. Summary Table: AI-Style Character Lens on Tamburlaine 

Dimension Observation 

Ambition & Hubris Hyper-ambitious, defies Fate and gods 

Language & Rhetoric Elevated, poetic speech even amid violence 

Emotional Arc 
From zealous ambition to detached mastery; tempered by brief 

love 

Power Dynamics Dominates every interaction; isolated except for Zenocrate 

Thematic Core Power, destiny, identity beyond class 
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This analysis mimics what AI-semantic and network modeling might reveal about 

Tamburlaine—his psychological thrust, rhetorical style, morality, and symbolic role 

in Marlowe’s drama.  

AI Analytical Comparison between the Two Characters: 

Similarities between Faustus and Tamburlaine 

Trait Doctor Faustus Tamburlaine 

Ambition 
Seeks to transcend human knowledge 

through magic and a pact with Lucifer. 

Seeks to rise from a shepherd to a 

world conqueror through military 

might. 

Overreaching 

Desires god-like powers, beyond the 

limits of humanity or Christian 

doctrine. 

Refuses to accept natural limits, 

even defying the gods and fate. 

Pride / Hubris 
Believes he's too brilliant to follow 

religious or moral laws. 

Believes no earthly or divine power 

can stop his conquests. 

Defiance of 

Religion 

Turns away from Christianity, sells his 

soul knowingly. 

Openly mocks religion and the 

gods, e.g., burning the Qur'an. 

Tragic Flaw Indecisiveness and spiritual blindness. 
Ruthlessness and inability to see 

the cost of endless conquest. 

Key Differences between Faustus and Tamburlaine 

Aspect Doctor Faustus Tamburlaine 

Background 
A learned scholar with status and 

access to elite knowledge. 

A poor Scythian shepherd who rises 

through pure force and will. 

Means to Power 
Supernatural pact—sacrifices his soul 

to gain power through magic. 

Military conquest—wins power 

through war, strategy, and charisma. 

Use of Power 
Trivial and self-indulgent (e.g., 

practical jokes, conjuring food). 

Expansive and relentless—builds an 

empire, commands armies. 

Character Arc 

Passive, self-pitying, and 

increasingly tormented. Ends in 

despair. 

Active, defiant, and aggressive. Ends 

in proud defiance even in death. 

Relationship 

with the Divine 

Wavers between repentance and 

despair, but never fully turns back to 

God. 

Fully rejects God, challenges divine 

authority, and never repents. 

Tone of Ending 
Deeply tragic and moralistic—he is 

damned and terrified. 

Grand, epic, and defiant—dies 

undefeated in spirit, if not in health. 
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• Faustus is a cautionary figure — a Renaissance man destroyed by spiritual hubris 

and inner weakness. His story reflects Christian morality: no power is worth eternal 

damnation. 

• Tamburlaine is a celebration of willpower — an anti-hero who dares to defy fate 

and reshape the world. His story reflects the Renaissance ideal of the self-made man, 

though his cruelty invites criticism  

• Faustus represents the mind: the intellectual who becomes lost in abstraction 

and temptation. 

• Tamburlaine represents the will: the conqueror that stops at nothing to realize 

his ambitions. 

Both are tragic in their own ways, but Tamburlaine burns bright like a meteor, while 

Faustus slowly collapses under the weight of his own fear. 

6. 3 The Jew of Malta (Christopher Marlowe 1589/1590)  

"The Jew of Malta" is a play written by Christopher Marlowe between 1589 and 

1590. 

It follows the story of a rich Jewish man named Barabas who lives in Malta.  He 

loses all his money and property due to a conflict with the Christian rulers. He then 

decides to take revenge against the Christian community that has wronged him. The 

play is a dark comedy that explores themes like greed, revenge, and how religious 

bias affects people. Marlowe shows a society full of corruption, using the story to 

criticize the way power and morals work in Renaissance Europe. 

6.3.1 The Jew of Malta; the Plot Summary  

The play starts with a character named Machiavelli, who introduces the story about 

cleverness, power, and revenge. The main character, Barabas, is a wealthy Jewish 

merchant in Malta whose fortune comes from the sea. However, when the Turkish 

ruler asks for money that is overdue, the Christian leader, Ferneze, takes Barabas's 
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wealth and house and turns it into a convent because Barabas refuses to pay. 

Angered, Barabas decides to take revenge and hides a big pile of gold where his 

house once was.  

He asks his daughter Abigail to pretend to convert to Christianity and join the 

convent so she can get the gold back. Abigail manages to take the gold out, but she 

starts to feel bad about her father's evil plans and moves away from him.  

Barabas then tries to win the affection of two young nobles, Don Lodowick and Don 

Mathias, who both like Abigail. He tricks them into thinking Abigail will marry 

them, causing them to become jealous. A fake message from Barabas makes them 

fight each other, and they both die. This is a cruel way for Barabas to get back at 

Ferneze.  

Abigail, upset about the murder she was involved in, runs away to the convent and 

becomes a nun. In a fit of rage, Barabas poisons the convent, killing Abigail and all 

the nuns. He also kills Friar Barnardine and accuses Friar Jacomo of the crime.  

Meanwhile, Barabas buys a slave named Ithamore, who becomes his helper in more 

murders. 

But Ithamore betrays Barabas because of pressure from Bellamira, a prostitute, and 

Pilia-Borza, her pimp. Ithamore blackmails Barabas, so Barabas disguises himself 

as a French musician and poisons the blackmailers with deadly flowers.  

As the Turkish army arrives to collect tribute through Calymath, Barabas pretends 

to be dead using a drug. He is thrown out of the city walls, but he later returns and 

joins forces with the Turks to invade Malta. In thanks, Calymath gives Barabas the 

position of governor. However, Barabas soon plans to betray the Turks and take 

control of Malta back for Ferneze in exchange for wealth and power.  

Barabas sets up a terrible trap: he hosts a feast for Calymath, intending to drop him 

into a boiling pot beneath a trapdoor. But Ferneze expects the betrayal and instead 

falls into the trap himself, causing Barabas to fall into the pot instead. Barabas 

screams as the trapped Turkish forces are defeated and Malta is taken back.  

6.3.2 Barabas: The Tragic Hero (Barabas: A Study in Complexity & 

Contradiction)  

In "The Jew of Malta," Barabas is a complex character who blurs the lines between 

good and bad. He is a character filled with contradictions, showing both sympathy 

and moral ambiguity. After being betrayed by the society he lived in, Barabas 

becomes a cunning and revenge-driven figure, challenging stereotypes about Jews 

and showing a deeper look at prejudice and discrimination. 
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Marlowe uses Barabas to explore themes like greed, revenge, and religion. His 

actions show how desperate circumstances can influence moral choices, making the 

audience think about the right and wrong of his decisions. In this play, Marlowe 

doesn’t just criticize societal prejudice, but also looks into the nature of human 

behavior when faced with betrayal and unfairness. 

6.3.3 Barabas’s Character Analysis (Barabas: Core Traits)  

1.  Wealth Obsessed and Materialistic: 

• Barabas's life is based on money. He would rather be rich and disliked than poor 

and pitied.  His love for gold influences most of his actions. 

• His actions, like poisoning, duels, and murders, are driven by greed, not by real   

needs. 

2.  Alienated Outsider  

•  As a Jewish merchant in Christian Malta, Barabas is always seen as an outsider. 

Even though he is wealthy, he is never accepted as a full member of the community. 

3.  Cunning Strategist (Machiavellian in Name)  

• Barabas is more of a personal schemer than a political thinker. He is strategic, 

dishonest, and driven by power.  

• He uses religion as a cover, saying that “religion hides many mischiefs.” 

4.  Vengeful and Ruthless  

• After losing everything, Barabas becomes filled with revenge. His plans become 

more violent, including poisoning, framing, and even murder,     including of his 

own daughter.  

• His actions are driven by hatred rather than necessary reasons, which take over 

his   original revenge plans.  

5. Hypocritically Honest  

• Unlike others, Barabas is honest about his intentions.  He does not use religious 

or moral reasons to justify his bad actions. 

• He openly criticizes Christian hypocrisy, saying, “Some Jews are wicked, as all 

Christians are. 
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  6. Selfish and Egocentric  

• He puts his own survival and that of his daughter above the well-being of other 

Jews, 

7. Contradictory and Theatrical  

• Barabas's personality is full of contradictions: greedy yet loving toward Abigail, 

theatrical yet paranoid, resourceful yet causing his own downfall. 

8. Rendered by Anti-Semitic Stereotype  

• Marlowe gives Barabas features typical of anti-Semitic stereotypes, especially his 

large nose, as a reflection of the prejudices in Elizabethan England. 

Summary Table: Barabas’s Traits 

Trait Description 

Wealth-obsessed Defined by and driven by gold and material gain 

Alienated outsider Never socially accepted due to his Jewish identity 

Cunning strategist Devious, scheming, Machiavellian—but personal, not political 

Vengeful & ruthless Escalates from manipulation to brutal violence motivated by hatred 

Hypocritically honest Overrides moral hypocrisy; openly states his motives 

Selfish & egocentric Concerned above all with self and daughter over collective welfare 

Contradictory 
Shifts from comic glutton to wrathful killer; emotionally complex and per-

formative 

Antisemitic 

stereotype 
Embodies and amplifies Elizabethan prejudicial tropes 

6.3.4 AI Analysis of Barabas’s Character 

Here is an AI-assisted character analysis of Barabas from Christopher Marlowe’s 

*The Jew of Malta*. This analysis blends insights from literary theory and data-

based techniques such as emotion tracking, theme grouping, and character 

connection studies. Much of the analysis is based on well-known critical sources to 

give a sense of what a formal data-focused approach might reveal:  
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1. Behavior and Motivations 

• Opportunistic and Pragmatic: Barabas starts off focused on profit and his own 

survival. When other Jews ask for military advice, he says: “Let them fight, conquer, 

and kill all. So they spare me, my daughter, and my wealth.” (The Jew of Malta, 

Pl.)  

This shows he mainly cares about himself, his money, and his safety rather than 

helping his community.  

• Strategic & Machiavellian: ** Often seen as a Machiavellian figure, Barabas 

uses tricks like bribes, lies, and revenge to gain power. He manipulates religious 

and political systems for his benefit.  

2. Emotion and Emotional Change  

• Early Scenes: Barabas is angry and upset, especially after losing his wealth. 

• Mid-Play: His tone becomes colder and more planned as he plots revenge. 

• Late Scenes: He becomes filled with rage, bitterness, and sadness as his plans fall 

apart. 

His journey moves from being vengeful and controlled to finally breaking down, in 

line with typical stories of unhappy heroes.  

3. Themes and Lexical Patterns:  

 

Theme Representative Examples 

Greed & Revenge 
Words like money, power, trickery, and murder show how he seeks 

revenge.  

Outsider Alienation 
He often talks about being disliked because of who he is or how 

much he has. 

Manipulation of 

Religion 

Biblical allusions twisted to justify deeds.  He misuses religious 

ideas to justify his actions. 

Contrast with Family 
Words about family, like Abigail, only appear when he is using her 

or mourning her loss.  
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Barabas’s language around wealth, betrayal, and power contrasts sharply with words 

of family (e.g. Abigail), which appear only when manipulating or mourning loss. 

4. Topic Clustering (Hypothetical): The script shows several themes:  

•  Self-Interest and Feeling Left Out  

• Execution and Death  

• Power Through Lies 

His journey shows a change from simply trying to survive to becoming extremely 

vengeful and finally ending in his own destruction.  

5. Character Interactions and Dialogue Dynamics  

•  Barabas ↔ Abigail: His only real bond used both as motivation and a way to 

control her—especially when she converts and dies.  

• Barabas ↔ Ithamore Their relationship starts as a master-slave, but ends with 

tragedy when both are betrayed and killed.  

• Barabas ↔ Maltese elite (Ferneze, Lodovick, clergy He uses them as targets, 

not as friends.  

• Barabas ↔ Machiavellian Prologue voice (Machiavelli): This sets a tone of 

outsider status and moral grey areas.  

This shows a character deeply isolated, surrounded by trickery and betrayal, not real 

relationships.  

6. Character in Society and Symbolism  

• Emblematic Minority Figure: Barabas represents typical Elizabethan anti-

Semitic views (greedy, ruthless, foreign), but also shows the hypocrisy of 

society.  

• Absence of Redemption: Unlike characters like Faustus, Barabas does not 

show guilt or regret. He dies unrepentant, cursing both Christians and 

Muslims.  

• Anti-Heroic Identity: Some critics think Marlowe portrays him as the “least 

hypocritical” character—never pretending to be good, always being honest 

about his motives.  

The Character’s Interpretive Summary 

• Barabas is a highly Machiavellian anti-hero. He is a clever, ruthless anti-hero, 

driven mainly by greed, anger, and revenge. 

• His emotions move from being calculated and angry to becoming more brutal 

and eventually breaking down.  



 

26 

 

• His interactions and theme patterns show he is isolated, manipulative, and 

morally unclear.  

• As an outsider, he uses society’s stereotypes for his advantage but ends up 

alone.  

• He represents how corrupt systems shape people—especially when those 

systems are filled with Christian hypocrisy and political cruelty.  

• In the end, his plans backfire, and he gets destroyed by the very things he used 

to raise. 

6.4 "Edward II" (Christopher Marlowe, 1592  

"Edward II" or *The Troublesome Reign and Lamentable Death of Edward the 

Second, King of England, with the Tragical Fall of Proud Mortimer* is a historical 

play written by Christopher Marlowe in the late 1500s (around 1592). It is 

considered his last and best work. The play dramatizes the reign of King Edward II 

of England, focusing on his controversial relationships, political mistakes, and 

eventual downfall, largely because of his deep love for Piers Gaveston, a man he 

favors over all others. This love leads to conflict with the English nobles, starts with 

Gaveston’s execution and progresses to Edward's own downfall. The play examines 

themes of power, love, betrayal, and the consequences of unchecked desires.  

6.4.1 "Edward II" Plot Summary  

King Edward II takes the throne and immediately recalls his favorite, Piers 

Gaveston, a man he deeply loves and gives many titles and riches. Their close, 

possibly romantic, relationship causes anger among the English nobles, who see 

Gaveston as arrogant and a threat. Despite their warnings, Edward continues to 

ignore his duties and spends more time with Gaveston.  

The nobles, led by Mortimer and backed by Queen Isabella, Edward’s neglected 

wife, become increasingly upset. They demand Gaveston be sent away, and when 

Edward agrees, he soon brings him back, sparking a full rebellion. The nobles 

capture Gaveston and, despite Edward’s pleas, have him executed. 

Heartbroken but still defiant, Edward starts favoring the Despenser family, 

especially Hugh Despenser. His new favorites bring more alienation. Meanwhile, 

Isabella is upset with her husband and driven by her own ambitions, teams up with 

Mortimer, whom she begins to love. Together, they go to France, get military help, 

and return to England to overthrow Edward. 
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Edward is defeated and forced to give up the throne to his son, Edward III. He is 

imprisoned in a remote castle, while Mortimer and Isabella control the country. To 

ensure Edward can never return, Mortimer arranges for his secret murder. His death 

is cruel and symbolic: he is killed with a red-hot poker, highlighting the play’s 

themes of humiliation and political cruelty. 

The violence doesn't stop there. Young Edward III grows into a strong and fair ruler. 

He finds out the truth about his father's death. He turns against Mortimer, has him 

captured and killed, and takes full control of the throne. He promises to rule with 

more wisdom and justice. 

"Thus Edward II shows how dangerous power can be. "It tells the story of a king's 

downfall and the queen's betrayal. Ambition and lust make people liars and fools in 

this play. Christopher Marlowe, a respected writer from the same time as 

Shakespeare, makes his Edward II a great success”. (B. A. English (Honours) Part-

II Paper-III, p. 3)  

6.4.2 Edward II: The Tragic Hero  

Christopher Marlowe paints Edward II as a compelling tragic hero. His downfall 

comes from a mix of personal flaws, emotional weakness, and political failure. 

Although he is born into power, Edward is ultimately destroyed by forces both inside 

and outside of him. 

Noble Birth and High Status 

Edward is the King of England, so he is at the top of society. Like many tragic 

heroes, his fall is significant because it starts from such a high position. His removal 

from power and his cruel death mark a complete change in fortune, an important part 

of a tragedy. "I am the king; my lords, you must obey me." (Edward II.pl.) This 

statement of royal power becomes bitterly ironic when he is powerless and trapped 

in prison.  

Tragic Flaw (Hamartia): Emotional Dependence and Favoritism  

Edward’s deep, obsessive love for his favorites—first Piers Gaveston, then Hugh 

Despenser—makes him weak. This emotional attachment blinds him to the duties of 

being a king. "My Gaveston, whose eyes are like the sun…" (Edward II.pl.)  

His inability to separate his personal feelings from his public duties leads to rebellion 

and his downfall. Other weaknesses also helped lead to his political failure and 

betrayal. 
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These include: Poor judgment, lack of political skill, betrayal and isolation, as 

shown in his words: "And yet I live, and must be content to live," which expresses 

his growing despair. He also realizes the terrible truth of his position: "What art thou, 

King, but a subject to thy slave?" This realization shows his tragic self-awareness, 

which leads to his downfall.  

Marlowe presents Edward as a deeply human figure, flawed, and finally destroyed 

by his failure to balance love with duty. His tragedy is not because he is evil, but 

because he is vulnerable, making him one of the most emotionally powerful tragic 

characters in early modern drama. 

6.4.3 Edward’s II Character Analysis (Core Traits)  

Table of the Character Traits of Edward II  

Trait Explanation 

Emotionally 

Dependent 

Relies heavily on his favorites, especially Piers Gaveston, for 

comfort and support. 

Weak Leader Fails to assert authority or manage the kingdom effectively. 

Stubborn and Proud Refuses to listen to advice or compromise with the nobles. 

Neglectful of Duty Puts personal desires above responsibilities as a king. 

Emotionally 

Expressive 
Shows his emotions openly—grieves, pleads, and suffers visibly. 

Isolated Becomes alienated from his court, wife, and even his son. 

Self-Aware (Late) 
Realizes his flaws and the consequences of his choices toward the 

end. 

Tragic and 

Sympathetic 

Despite his flaws, he earns pity due to his suffering and humiliating 

death. 

6.4.4 AI Analysis of Edward II’s Character  

Here is a detailed AI-Driven Character Analysis of Edward II, using methods like 

sentiment mapping, lexical profiling, thematic clustering, and network interaction 

modeling. 

This character study uses computational literary analysis techniques and critical 

interpretations of Christopher Marlowe’s *Edward II*. 
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1. Character Core: Edward II  

Trait Details 

Type Tragic Monarch / Emotionally-driven Leader 

Motivations Personal affection > political obligation 

Fatal Flaw 

(Hamartia) 
Excessive emotional attachment (to Gaveston); neglect of state affairs 

Arc From indulgent king → rejected ruler → helpless prisoner → tragic 

victim 

2. Sentiment & Emotional Trajectory  

Phase Sentiment Trend Context 

Beginning High positivity and intimacy Gaveston returns; Edward celebrates    love 

Mid-Play 
Rising negativity: anger, defiance,          

obsession 
Barons rebel; Gaveston is exiled 

After Gaveston Despair and loneliness Gaveston’s death isolates Edward 

Final Acts Intense suffering and pathos Imprisonment, betrayal, and execution 

Edward’s arc mirrors a classical tragedy — love turns to obsession, then loss, and 

finally downfall. 

3. Lexical & Language Analysis  

* Stylistic Shifts:  

Early: Romantic, courtly diction (e.g. "dear Gaveston," "love," "joy")  

Middle: Commanding, defensive language ("I will have my will," "traitors!")  

Late: Broken, poetic, full of lament ("O Gaveston, it is for thee I weep!")  

* Lexical Complexity: Moderate – Edward’s language is emotionally 

expressive but becomes fragmented and symbolic during scenes of grief and 

despair. 
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4. Themes & Word Frequencies  

Theme Keywords & Recurring Motifs 

Love & Favoritism Love, Gaveston, dear, pleasure, favour, embrace 

Neglect of Power State, council, barons, kingdom, war, rule 

Suffering & Injustice Weep, death, chain, wrong, prison, grief 

Betrayal & Fall of 

Kings 
Treason, Mortimer, Queen, despair, crown, throne, submission 

Edward’s language reflects his inner turmoil, political incompetence, and 

emotional dependency. 

5. Character Interaction Network  

Key Relationships: 

• Edward ↔ Gaveston: Intimate, obsessive bond; emotionally charged dialogue 

dominates early play. 

• Edward ↔ Nobles (Mortimer, Warwick, Lancaster): Politically antagonistic; 

characterized by mutual hostility and distrust. 

• Edward ↔ Isabella: Emotionally distant; shifts from cold politeness to betrayal 

and resentment. 

• Edward ↔ Lightborn (Killer): The culmination of his fall; final scene full of 

poetic tragedy and pathos. 

Edward is increasingly isolated, surrounded by political enemies and abandoned by 

former allies. 
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6. Topic Modeling (AI-style Thematic Clusters)  

Cluster Associated Themes 

Love & Dependency Emotional speeches, longing, denial of political reality 

Power & Conflict Struggles with the barons, issuing proclamations, refusal 

Fall & Suffering Lamentations, prison imagery, execution scene 

Betrayal & Mortality Isabella’s turn, Mortimer’s schemes, final soliloquy 

Edward’s language shifts from affection and entitlement to defensiveness, and 

finally resigned grief 

7. Interpretive Summary: Edward II as a Tragic Character 

Classical Trait Edward II’s Expression 

Hamartia Overindulgence in personal pleasure over kingship duties 

Peripeteia Gaveston’s death → loss of power and support 

Anagnorisis Recognition of isolation and betrayal (prison soliloquy) 

Catharsis Deep emotional release in death scene; sympathy from audience 

Edward II fulfills the model of a Shakespearean-style tragic hero: noble yet flawed, 

undone by personal weakness and political misjudgment. 
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Final Insights 

• Edward is emotionally expressive, politically passive, and personally tragic. 

• His arc—from pleasure-seeking monarch to broken prisoner—is a cautionary tale 

of failed kingship and misplaced loyalty. 

• AI-based analysis highlights how sentiment, speech patterns, and theme 

progression map out his decline. 

Conclusion 

Christopher Marlowe's dramatic characters are intricate and multi-dimensional, 

embodying the fundamental themes of ambition, power, and morality. Through 

figures like Faustus, Tamburlaine, Barabas, and Edward II, Marlowe invites 

audiences to confront the complexities of the human experience, prompting 

reflection on the consequences of desire and ambition. The lasting impact of these 

characters on literature underscores Marlowe's genius and his relevance in 

examining the human condition, making his work timeless and thought-provoking.  

• Results and Recommendations 

Here is a clear way to present some findings from an “AI-Driven Analysis of 

Christopher Marlowe’s Dramatic Characters”, focusing on four key figures across 

his major plays. This synthesizes findings into a research-report-style table, ideal 

for academic presentation or classroom use. 
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AI-Driven Analysis of Marlowe’s Dramatic Characters’ Results 

Character Play Emotional Arc Lexical Style 
Dominant 

Themes 
Tragic/Antiheroic 

Traits 

Dr. Faustus 
Doctor 

Faustus 

Ambition → 

Doubt → Guilt 

→ Despair → 

Damnation 

Philosophical, 

grand, shifting to 

frantic 

Overreaching, 

Moral Conflict, 

Knowledge vs. 

Damnation 

Renaissance 

overreacher, self-

destructive through 

pride 

Tamburlaine 
Tamburlaine 

the Great 

Confidence → 

Triumph → 

Ruthlessness → 

Death 

Elevated, 

bombastic, mythic 

Power, 

Ambition, Fate, 

War, Love vs. 

Brutality 

Heroic conqueror 

with tragic 

overreach, proto-

tyrant 

Barabas 
The Jew of 

Malta 

Anger → 

Strategy → 

Vengeance → 

Isolation → 

Collapse 

Machiavellian, 

ironic, 

contemptuous 

Revenge, 

Identity, 

Hypocrisy, 

Religion 

Anti-hero; no 

redemption; 

brilliant but 

morally vacant 

Edward II Edward II 

Hope → 

Obsession → 

Despair → 

Tragic death 

Emotional, poetic, 

progressively 

broken 

Love vs. Duty, 

Political 

Isolation, 

Betrayal 

Tragic hero with 

hamartia of 

misplaced affection 

Interpretive Results 

Analytical Lens Findings 

Sentiment Analysis All characters follow descending arcs, from idealism to conflict to collapse. 

Thematic Modeling Recurrent themes: ambition, betrayal, isolation, religious/moral conflict. 

Lexical Profiling Speech complexity often mirrors downfall (e.g., Faustus becomes chaotic). 

Network Mapping Central characters grow isolated as their emotional and moral arcs decline. 

AI Summary Insight 
Marlowe builds psychologically rich figures whose fall is mirrored in 

diction, tone, and relationships. 
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For the researcher, this research has produced the following findings: 
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Index: 1                               Plagiarism Report of the Assignment 

AI Program Used 
www.plagiarismdetector.net 

www.plagiarismchecker.com 

Part No. of Words 
Analysis Percentages Plagiarism 

Percentage 

Unique 

Percentage Unique Exact Match Partial Match 

One 880 97% 3% 0% 3% 97% 

Two 1000 93% 7% 0% 7% 93% 

Three 896 84% 2% 14% 2% 84% 

Four 885 82% 2% 16% 2% 82% 

Five 953 86% 2% 12% 2% 86% 

Six 1000 87% 2% 11% 2% 87% 

Seven 1000 98% 2% 0% 2% 98% 

Eight 1000 86% 2% 12% 2% 86% 

Nine  800 97% 3% 0% 3% 97% 

Total / 

Average 
8414 90% 3% 7% 3% 90% 
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Index: 2                                                 Charts 
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